Settlement’s Marsha Hogan
anticipates Jenkintown Branch

move

By Micaasn Caruso

Ay the entire Sevtlement Music School svstem
celebrates the 100th anniversary of its founding, the
big news is that the Jenkintown Branch expects o
meve toan entirely new [acilive ar 318 Davisville
Foad in Willow Grove in Sepw]nhl_‘l' 20004

The $8 million construction project fearures a
25,000 square-foor building char boasts 29 studios
tor individual voice and inscrumental instruction as
well as group classes in fundamentals of music, dance,
percussion, chamber music, and creative-arts therapy.
There will also be a music resource library and parking
for 110 cars. Perhaps the most needed offering of the
new Branch building will be the 320-sear Leonard
Mellman Recital Hall. The current facilicy, which
shares the old Alverthorpe Manor with the Abington
Arts School, lacks a proper recital hall. It is hoped
thar the new auditarium will be used by other area
non-profit ares and civic organizations.

It is anticipated that the Jenkintown Branch's
current enrollment of 800 students will grow 1o
1.500 by 2012, and the current faculry is expecred
to increase (rom 50w 73, Serllemenr also hopes that
the new facilivy will permic grearer collaborative en-
richment projects with local schools and communicy
organizations.

Dhirecring the Jenkintown Branch as it prepares for
its move into dramarically improved cireumstances s
Marsha Hogan, who has been with Settlement since
1989, A member of the schoal's voice faculuy, as well
as well as 1es head, she holds bachelor's and master's
degrees from Brigham Young University, and studied
in Munich, Germany.

"My family was very musical,” Hogan said. "It
wasnt unusual to drive ninety miles o Salr Lake
Citv to hear the Urah Symphony under Maurice
Abravanel and then come back late ar night. My
mother was 3 pianist — | remember hearing lots of
Chopin and Chaminade. Three of my siblings — 1
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was the voungest of five — played string inscruments,
sor there was a lor of music around.”

An uncle whao direcred a music schoaol in Salt
Lake Cirywas an influence on Hogan, as was an older
sister who was both a violinist and a singer studying
ar Juilliard. Another sister sang in the Tabernacle
Cholr, and Hogan sang with Karl Richter and the
Bach Choir of Munich, Several nieces and nephews
are professional musicians, and a brother-in-law is
on the laculty of the North Carolina Schoal af the
Arts,

Hogan studied pianc and voice as a college student
and remembers the rich opporuniries she had o hear
all kinds of music at Brigham Young University where
Harold Christensen — dubbed the *Sol Hurok of
the West” — directed a concert bureau that brought
all the great artists coming from New York City on
their way to Los Angeles via Chicago.

“[Niked singing in choirs and that’s part of why
went to Brigham Young; they had a very good music
deparcment there and singing in the university's choir
was a real pleasure, We toured a great deal and sang
some wonderful music.”

While Hopan's sister was living in Germany,
Marsha visited her there, cager to see Europe for
herself. She took advantage of this U].TP;JTELII]jl_'f and
auditioned for Karl Richier, staved for owa years,
sang, and studied with a teacher ar the Hochschule
in Munich before returning ro complere her gradu-
ate studies, She taught high school choral music far
a vear. then married and came o New Yorle, where
her hushband was in graduare school. She immersed
hersell in the early-music world, warking wich Jean
Hakes and rthe lurenist Joseph Tadone fram the New
York Pro Musica, among several ochers. Subsequent
years tound her teaching voice at the Hartt College of
Music in Hartford, Trinity College, and che Univer-

sity of Connecticur. She sang with various chamber






